Vol. 38, No. 8, MA2019 - 57 (11 January, 2020)

FradDOxT RV A KNy /N—0DHEN
525 2 D BT
Influence of the form of endpin-stoppers
of cellos on radiated sound
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Fig. 2 Configuration of the measurement system for the cello-endpin-stopper.
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Fig. 3 Position of the receiving point and listening points.
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Fig. 4 Configuration of driving the bridge with

a mini-shaker.
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Fig. 5 Measured frequency characteristics of the radiated sound.
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Fig. 6 Attack time of the radiated sound.
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Fig. 7 1/3 Octave Band Level of the radiated sound

[4] i #oMs, fhE ik, WE &2, “F=
o DOEER FEO-OOEHKT L R

VARS8 ERE R TSR vol,

38 No. 6, pp. 37-42(2019.10).

[5] &I 7%, #ak 5, “HHREEHEOF
BRE”, =wtth, 2007.

[6] ZZHRFA L, HgR DT Y (FHZ KA,
R, 1996), 12.4 Hi.

[7]J. Meyer, “Directivity of the bowed stringed

instruments and its effect on orchestral sound

in concert halls,” J. Acoust. Soc. Am., 51,
1994-2009 (1972).



